DEAN TOMLINSON

RICHMOND

up

date

Summer 2026 Volume 33, Issue 2

L "N {['l
f':. l]

TR



The 401 Richmond Update is a community-building
initiative of Urbanspace Property Group. The newsletter
began in June 1994 and over the years has documented
the eclectic activities and fascinating people who make

a home in our historic factory in downtown Toronto.
If you would like to be added to the 401 Update
mailing list, please email: UPDATE@urbanspace.org.

401 Richmond Ltd. Staff

Newsletter

2nd floor ceramicist Bill Greaves
chats with a visitor at 401’s 2025
Holiday Open House.

Photo: Dean Tomlinson



m update

Toronto Outdoor Art Fair takes place between
July 10 and 12 at Nathan Phillips Square.
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MOVING IN

Join us in welcoming accomplished
artist Winsom Winsom to the 3rd floor.
A multi-media artist working in installation,
painting, puppetry, textiles, and video,
Winsom Winsom’s work explores human
spirituality.

MOVING AROUND

PH1 Studios expands with a second 3rd
floor space, launching The Toronto Art
Club—an artist co-working studio for
collaboration and community.

Sign up for monthly What’s On updates to
your inbox at www.401richmond.com.



o Tangled Art + Disability at
" o Canada House in the UK

-

TANGLED ART + DISABILITY
EXHIBITION AT CANADA HOUSE

To celebrate the gallery's tenth anniversary, Tangled Art
+ Disability partnered with the High Commission of
Canada in the UK to present Crip Canada: A Decade
of Political Engagement at Canada House in London.
The exhibition features seven artists—Persimmon
Blackbridge, Peter Owusu-Ansah, Vanessa Dion
Fletcher, Michel Dumont, David Bobier (VibraFusion-
Lab), Olivia Brouwer, and Alexander Stuber from
BEING Studio. Working across tactile sculpture,
vibrotactile installation, performance documentation,
Braille painting, and mosaic, their practices reflect
disability arts not simply as representation, but as a
generative aesthetic and political force. Rather than a
retrospective, the exhibition functions as a snapshot of
an evolving field. Many of the works were originally

developed at Tangled Art Gallery.

8 80 CITIES AND PARK PEOPLE
CO-HOST JAY PITTER

8 80 Cities and Park People co-hosted an evening with
renowned placemaker and urban planner Jay Pitter. The
event centered on a participatory reading and discussion
of Jay's new book, Black Public Joy, which examines the
vital intersection of public space and community well-being.
The session brought participants together for honest
conversations about the necessity of joy in urban
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environments. Using 401 Richmond as a literal map,
attendees engaged in a collaborative exercise to identify
sites of personal and collective joy within the building’s
heritage corridors. The evening emphasized how

intentional design can foster deep connections.

| SO e e
WIHAK CO-LEADS INNOVATIVE
CIRCULAR DESIGN WORKSHOP
As a co-founder and DGC National Art Department
Representative, Marian Wihak co-led a pioneering
Circular Production Design-Build Workshop alongside
CPD President Rose Lagace. The initiative aimed to
shift film and television set construction from a wasteful
“take-make-waste” model toward a sustainable circular
economy. Participants received hands-on training by
designing complex sets—like a mid-century suite and a
rustic restaurant—entirely from existing assets. Using
tools like the Material Carbon Calculator, the program
quantified the environmental impact of materials such as
timber and glass. By focusing on the “carbon handprint”
(emissions avoided via reuse), Wihak and partners like
CBC established a measurable framework for sustainable
art department operations, proving that circular builds
significantly reduce the industry’s carbon footprint.

GAGNE CONTEMPORARY IN NYC

Gagné Contemporary headed to New York City for the
Outsider Art Fair held each spring at the Metropolitan
Pavilion. The gallery’s booth featured 401 artist Rocky
Dobey’s work
ROCKY DOBEY exclusively. After

gl showing Rocky’s
| art in Toronto with
3 solo exhibitions
over the last 5
years, gallery
director John
Gagné and the
artist headed back
to the city where
Gagné Projects
was conceived.



spotted & applauded

YUULA BENIVOLSKI

BOOK*HUG TITLE LONGLISTED FOR BOOKER D
Book*Hug Press title, The Wax Child—by Danish author
Olga Ravn, and translated by Martin Aitken—was named

to the longlist for the 2026 International Booker Prize.
The historical novel explores motherhood and witchcraft
in 17th-century Denmark. The prestigious £50,000 prize

recognizes excellence in translated fiction.

TO

RED SKY’S SANDRA LARONDE ON CBC’S Q9

G NOUR BISHOUTY LONGLISTED FOR SOBEY AWARD
Congratulations to artist Nour Bishouty for having been
longlisted for the 2026 Sobey Art Award, presented by the
National Gallery of Canada and the Sobey Art Foundation,

as a nominee for the Ontario region. The Award recognizes
individuals who have made a significant impact on the national
and international stage. Nour's multidisciplinary practice—
spanning painting, sculpture, and video—investigates the
complexities of place, memory, and the Palestinian diaspora.

| THE WAX CHILD

OLGA

C GAGNE CONTEMPORARY X DESIGNTO AWARDS

The 2026 DesignTO Festival Awards recently celebrated the
best in Canadian design, honoring Gagné Contemporary with

a Jurors’ Choice Award for Nice to meet you!, a group show by
the design collective Table. The exhibition explored the “act of a
greeting,” investigating how design can invite connection and
build a sense of belonging. Featuring a mix of emerging designers
from the Table collective—a group of over 400 designers and
students with deep roots in industrial design—the show spanned
physical objects and digital interactive projects. The jury praised
the installation for its ability to create “shared experiences” and its
thoughtful exploration of community-building through design.

Sandra Laronde, multidisciplinary artist and founder of Red Sky
Performance, sat down with host Tom Power on CBC's radio
show Q for an in-depth conversation about her debut novel and
stage production, She Holds Up the Stars. During the interview,
Sandra discussed the evolution of the story—from its roots as

a young adult novel to its world premiere at Roy Thomson Hall
with the Toronto Symphony Orchestra.

VIVIAN RASHOTTE/CBC
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RECEIVE TFVA SUPPORT

Toronto Friends of the Visual Arts (TFVA) provided a
Project Support Award to NAMARA | projects for their
collaboration with the GAS Collective. The award will

fund a curatorial research residency and the subsequent
publication of Material Conversions, a project dedicated to
sustainable and community-led art practices. The initiative
bridges multiple 401 Richmond creative hubs; while led by
NAMARA | projects and the GAS Collective, the project’s
community workshops—focusing on natural ink-making,
papermaking, and weaving—will take place at Open Studio.
The resulting publication will serve as both a document of
these material explorations and an educational resource
for the broader arts community.



tenant profile

VINCENT SHARP

OPEN STUDIO Studio 104

Since its start in 1970, Open Studio has served as a
primary anchor for print media in the Canadian arts
community. Beginning its journey in a storefront on
Queen Street West, the studio was a site where artistic
experimentation and social activism were inextricably
linked. It was here that the earliest climate action signs
were pulled from the presses, marking the organization
as a space for democratic production.

Leading its contemporary evolution is a trio whose
expertise and deep-rooted commitment to supporting
artists come together to manage a space that functions
as an expansive studio facility, two exhibition galleries,
print sales shop, an archive, ensuring that the democratic
spirit of the “multiple,” rooted in original hand-pulled
works, continues to thrive alongside an increasingly
digital world.

For Executive Director Pat Macaulay, the journey
to Open Studio began after a 25-year curatorship at
Harbourfront Centre. Pat found himself at a career
crossroads, seeking a professional home that aligned
with his belief in the power of central, accessible arts
spaces. ‘| wanted to stay in the city centre,” he recalls,
reflecting on the transition, “and | was interested in being
in 401 Richmond.”

Since joining eight years ago, Pat has navigated
the organization through transformative times, focusing
on its growth, financial health, and integration within the
broader arts community. He sees the building as a
catalyst for professional connection and cultural
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DARREN RIGO

presence. For Pat, the value of the 401 community is

found in its organic networking and the shared energy of
its residents, “It generates a presence. You can work
with other arts organizations and have conversations with
people who have their own studios here.” Under his
leadership, Open Studio has moved toward a model that
balances its artist-run roots with the operational rigor
necessary to survive in a modern city.

If Pat oversees the organization’s high-level direction,
Laura Bydlowska, Programming and Collections
Manager at Open Studio, promotes print through the
artists, programs, collections, and public connections
that bring the medium to life. With a Master's degree in
Museum Studies from the University of Toronto and a
14-year relationship with the studio that began with an
internship during her undergraduate studies at Guelph,
she brings both institutional expertise and curatorial
vision to a role centered on connecting the public to
print's contemporary possibilities. Particularly proud of
how the studio has opened its doors to a generation of
creators who are reinventing the medium, Laura explains,
“We are connecting with younger individuals from post-
secondary arts programs who see us as a resource...a
place for experimentation.” She also manages the
studio’s social media presence and print sales, and
organizes socials to help bring artists together, extending
Open Studio’s community well beyond its gallery walls.

At the heart of the studio facilities, Studio and
Education Manager Pudy Tong ensures the gears



keep turning. A printmaker who joined the community
after completing his graduate degree at the Nova
Scotia College of Art and Design (NSCAD) in Halifax,
Pudy transitioned from artist-member to staff with a
mission to make essential printmaking technology
accessible to the public.

Pudy views Open Studio as a vital link to the
printmaking world, a place where standards of
excellence and public access are maintained as fewer
educational institutions offer dedicated printmaking
programs. Open Studio fills that gap, serving as both a
resource for introducing the public to the medium and a
bridge for graduates who want to continue their practice
after leaving school. “We are a studio of international
standard,” he notes. “It is easy to come into our space
and work from any studio in the world because we are
comparable.”

The weight of Open Studio’s contribution to the
Canadian contemporary art landscape cannot be
overstated. For over 56 years, it has acted as a primary
engine for print-based experimentation, providing the
infrastructure for artists to produce works that now sit in
the world’s most prestigious collections. The studio’s
archive is a “who’s who" of Canadian art history; it has
hosted and supported the work of legendary figures such
as Rita Letendre, whose vibrant, hard-edge abstractions
found new life through the screenprinting process, and
Janet Cardiff, whose early explorations in printmaking
preceded her world-renowned sound installations. Other

Clockwise from top left: (above) Jaehyang
(Jae) Lee working on a stone lithograph;
Khadijah Morley teaches Jasmine Amoako
to mix ink; Monica Tang views a screenprint
by Walter Procska; Open Studio Shop;
Laura Bydlowska (right) with Ann Unger
discussing print sales; Karen Kar Yen Law
working on a monoprint (page 4) Barbara
Watson, Open Studio Print Sales Manager,
circa 1980; Main Gallery, Henry Gepfer

and K. MacNeil, The Mirror Blinked, 2025;
Arwen Giel teaching a visitor screenprinting
during Ontario Culture Days, 2025;
Co-founder, Barbara (Alix) Hall, at original
space (320 Queen St. W., Toronto) in 1971

luminaries like Michael Snow, Joyce Wieland, John
Scott, Jeannie Thib and Rocky Dobey have all worked
within its walls to expand their creative practice.

Today, Open Studio occupies a unique position:
it's one of the few places where the “heritage” status of
processes like lithography and etching is treated not
as a relic of the past, but as a vital and evolving tool for
contemporary art creation. In an era of digital saturation,
the tactile, physical reality of the print, the pressure of
the roller, the bite of the acid, the grain of the stone,
offers something increasingly rare: a direct, hands-on
encounter with the hand-made art object. The studio
serves as an essential incubator where artists of all
disciplines can experiment across print processes and
collaborate, promote their work, and encounter new
ideas through its exhibitions. It is a place where the spirit
of sharing, making, and putting original work into the
world continues to thrive.

Being at 401 Richmond has only deepened that
spirit of collaboration, extending it beyond Open Studio’s
own walls. The building naturally instigates new
connections, from equipment sharing with Tangled Art +
Disability, to watercolour projects with the GAS
Collective with NAMARA | projects. Housed within
heritage timber and brick, Open Studio remains what it
always has been: a vital bridge between historic practice
and contemporary innovation that brings artists together.
openstudio.ca



IiStings June to August 2026

The Listings Board is your opportunity to communicate
with other tenants and keep them informed about what’s
happening in your organization. If you are having a sale,
exhibition, or event you would like advertised, email details
to communications@urbanspace.org. Open to all tenants.

DEADLINE FOR NEXT ISSUE: July 15, 2026

GALLERY DIRECTORY

A Space Gallery (Studio 110)
aspacegallery.org

Craft Ontario Gallery (Studio 108)
craftontario.com

Artspace Gallery TMU (Studio LL106)
artspacetmu.com

Critical Distance Centre for Curators (Studio 122)
criticaldistance.ca

Gagné Contemporary (Studio B20)
gagnecontemporary.com

Gallery 44 Centre for Contemporary Photography (Studio 120)
gallery44.org

Le Labo (Studio 277)
lelabo.ca

Market Gallery | Offsite (Studio 128)

Metro Studio (Studio 306)
westbaffin.com/metro

Museum of Toronto (Studio LLO1)
museumoftoronto.com

Open Studio (Studio 104)
openstudio.ca

Red Head Gallery (Studio 115)
redheadgallery.org

Simon Bentley Fine Art (Studio 133)
simonbentleyfineart.com

TAG (Tangled Art Gallery) (Studio 124)
tangledarts.org

Trinity Square Video (Studio 121)
trinitysquarevideo.com

Urbanspace Gallery (Studio 117)
urbanspacegallery.ca

YYZ Artists’ Outlet (Studio 140)
yyzartistsoutlet.org

EXHIBITIONS

continues to JUNE 6
Craft Ontario Gallery
Gabriel George: Living Ritual

continues to JUNE 13

Market Gallery | Offsite

Megan Feheley, Kikki Guerard, Melissa Johns, Jake Kimble,
Kent Monkman, Kay Nadjiwon, Alexis Nanibush-Pamajewong:
Smoke Signals x Reflections

continues to JUNE 20
Red Head Gallery
Christopher Rouleau: Selling Canada

continues to JUNE 21

Gallery 44

Production Gallery Cole Cobbett, T Edward, Nicole Hull,
Maxine Esmahan Nor, Amir Patros, Aey Sal: Corpus Obscura

continues to JULY 11

A Space Gallery

Main Gallery Jason Baerg: aen nistwayr mayshkotoonikayhk/
First Story

continues to AUGUST 1

Open Studio

Main Gallery Sylvat Aziz: Defiant Memory

Project Space Fumiko Goto, Fuki Hamada, and Yoshie Uchida:
Refraction: Translations of Japanese Landscape

continues to AUGUST 22
Urbanspace Gallery
MVRDV: Carbon Confessions

JUNE 17 — JULY 25
Craft Ontario Gallery
April Martin, Judy Martin: Earlier and Later: New Quilts

JUNE 24 - JULY 18
Red Head Gallery
Sarah Kernohan

EVENTS

JUNE 2 — 7 (Toronto), 8 - 14 (online)
26th imagineNATIVE Film + Media Arts Festival

JUNE6 -7

The Musical Stage Company

Canadian Festival of New Musicals

Location: Young Centre for the Performing Arts

JUNE 11 — 18
Open Studio
Future Proof 2026 (online auction)

JULY 10— 12
Toronto Outdoor Art Fair
Nathan Phillips Square

AUGUST 6 — 16
SummerWorks

OCTOBER 3
401 Richmond
Nuit Blanche



Clockwise from top
Gabriel George at Craft
Ontario Gallery (until
June 6); Fumiko Goto in
Refraction at Open Studio
(until August 1); Esmahan
Nor in Corpus Obscura at
Gallery 44, Production
Gallery (until June 21);
Christopher Rouleau at
Red Head Gallery (until
June 20); Jason Baerg

at A Space Gallery (until
July 11)



press check

TANGLED ART + DISABILITY O

The Globe and Mail's Style Magazine sat down with Sean Lee,
Director of Programming at Tangled Art + Disability for their
“Best Dressed” series. The feature explores how Sean’s bold,
maximalist approach to fashion mirrors his curatorial work in “crip
aesthetics,” transforming disability from a logistical checklist into
a creative, avant-garde force. For Sean, style is a tool for visibility
and resistance in a world designed for conformity, “In a society
that often tries to make disability invisible or something to be fixed,
being highly visible and taking up space—especially through what
you wear—is a way of reclaiming that narrative.”

MARK BINKS/THE GLOBE AND MAIL
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C 401 COMMUNITY + CONTACT FESTIVAL
What to see at Canada's largest photo festival CBC Arts “must-see” exhibitions for the 2026

{alk wh s Sevmance CONTACT Photography Festival featured a significant

roster of 401 Richmond community members including:
Reel Asian's co-presentation of artist Sin Wai Kin,
Gallery 44 member Delali Cofie at Burke Paterson’s
gallery United Contemporary, Prefix Prize winner
Yann Pocreau’s Dupont Street installation, and former
Urbanspace Gallery exhibitor Leala Hewak in the Bay
subway station. Rounding out the 401 connection is
BAND (Black Artists’ Networks in Dialogue)—a former
building tenant-whose presentation of Thandiwe Muriu
on Spadina Avenue was noted as a festival standout.

SIMON BENTLEY FINE ART © M=
In g receqt CBC feature, Simon Bentley of Slirpon Bentley ‘Fine ;T\;«mm i b ionalati citiactiioa
Art weighed in on why much of Canada’s multi-billion-dollar national isn't online

collection remains hidden. Despite the digital age, copyright laws prevent
the National Gallery of Canada from displaying most works online. Simon
argues these geographic barriers are outdated. “To expect someone from
Vancouver to fly to Ottawa to see any of our Doris McCarthys or any of
our Wanda Koops...that doesn’t make any sense.” He notes that because
these are “nationally held collections,” they should be accessible to all.
Simon also highlights the financial strain, noting that fees for digital rights
mean galleries are “paying for it twice"—once to acquire the art and again
to show it—diverting vital funds from the arts.
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G 401 ART HUNT

She Does The City called out 401 Richmond’s annual Art Hunt
event in a roundup of essential March Break activities, listing the
building's community scavenger hunt alongside major programming
from the AGO and the ROM. The piece invited readers to explore
401’s hallways and studios to find one-of-a-kind wooden eggs,
each hand-painted by the building's tenants.

. B R R r——, c DAVE LEBLANC
'u'l have Toronto City Hall tattooed on Toronto Life featured author Dave LeBlanc whose

my arm”: Dave LeBlanc is new book Hidden Toronto captures his decades-long
championing the hidden gems of obsession with the city’s “architectural wallflowers”
Toronto architecture

—the overlooked substations, Brutalist gems, and
= . mid-century oddities that define Toronto's character.
Xéwemmon Highlighting the book’s launch at Swipe Design |

; i Books + Objects, the piece underscores Dave's
mission to make Torontonians look up and notice the
history hiding in plain sight. “Once you see these
details, you can't un-see them; the city becomes a
much richer, more layered place to inhabit.”
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the back page

ROC H ELLE RU BINSTEIN drawing a blank, an installation by Rochelle Rubinstein and Jennifer Lindsay,
Artist Member open Studio addresses voicelessness in the forms of delayed language recall, family matters,

resistance to aggression and violence, and extreme censorship and self-censorship.
Studio 104 @rochellerubinstein / rochellerubinstein.com
@openstudio_toronto / openstudio.ca
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Installation view of Rochelle Rubinstein’s Book Room series (2017-present), part of her 2025 exhibition at Open Studio.
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